
the power
of love

shared
experiences

tracking
progress

asking
questions

questions
as access

all
information
should be

free

liberation
of

information

“your
connection
is unstable”

possibility
of collective

moments

how to
think

collectively

making
a “we”

slow
revolution

ethical
implications

asking for
consent

positioning?using
other

people’s
voices

restaging
recorded

conversation

direct
dialogue
vs staging

collage
with

research
material

video
extracts

create
an

overload

chore-
ography

of
thoughts

participatory
performance?

how to
understand

power &
revolution

virus as a
form of

resistance

dancing
plague

noisiness
of

information

recorded
sound as

noise?

q: is noise
necessary

for
revolution?

ex-materia

form

where?

how does
a question
change its
answer?

mind emotion

question
as

interface

surface
de-

centralized

chain
letter

oral
as

witness
revoicing

careful
to not

be
earnest

memes
wifi

hotspots

who is
it for?

is it
open?

is it
for us?

sweets

SMSs

flowers

screen-
shots of
poetry

“dumb
versions”

not
academ-

ically

double
amount
of work

fee
from
talk?

exhibition

remini-
scence

finding
the form

first

Karen
Barad:
inter-

activity

politics

two
directions

more
polys
more

crashes
more

details,
less

accessaccess to
slick

aesthetic
limited

old
games:

defiance of
progress

no
reason to

be in
galleries

expensive
equipment

older
tech =
access

access=
better

equipment

economic
barrier

output

input

private/
public

analog/
digital

self-
narration/

commercial-
ization

ideology

philosophy

time

room?

immersion

life(-span)

activating/
together-

ness

demos/
unexpected-

ness

subversives

attention

folio

material
quality

nice
paper

desire

more
forms?

more
virtues?

exclusive
and

accessible

open
to

change

magazine
big

character
poster

how
are you
finding
them?

what are
they

writing
about?

“... In
Times of
Crisis”

website

practice
demands

more?

to
bring

attention?

to
sell?

play

comedy/
mockery

LA
Press

keyrings

playlists
swimming

self-
riteousmission-

ary

art
criticism

oldest
form of
repro-

duction

alternative
structure to
interviewopening

how to
distribute in

a wider
way?

camping
quiz
night

reconnecting
with exes

lockdown

what
happens
between how

to
document

oral
medium

how to
document
something

live?

a score
for

curiosity

not
interested in
answer, but
resonance

Deborah
Hay

Xenia
&

Anna

create
a working

groupFrida
Sandström

artists
multiplying
in groups

risk:
how to
make it

safe?

Malmő
Free

Women’s
University

distribution
of anti-
racist

practices

open
call

how to
involve
artistic

practice?

learning
from
queer

approaches

erotic
fantasy

as
method

trying
to get
away

from it

working
with artists
interested

in text

careful
of making
“correct”

work

how
to speak

about
book?

q: what do
we use

distribution
for?

what do
we use

distribution
for?

a: to
bring

attention

what do
we use

distribution
for?

“attention
bringing

as a
practice”

what do
we use

distribution
for?

platform
for text-
based

art

what do
we use

distribution
for?

q: what
are the
texts?

what do
we use

distribution
for?

a: a
project

based on
a theme

what do
we use

distribution
for?

what
is the

invitation?

what do
we use

distribution
for?

associative
chain:
artists

responding

what do
we use

distribution
for?

artists
suggesting

others

what do
we use

distribution
for?

“what
the womb
will be”

what do
we use

distribution
for?

working
title:

Entangle-
ments

what do
we use

distribution
for?

research:
how everyday
life connects

to:

what do
we use

distribution
for?

merging
theory with

everyday
life

sculpture
with

surrounding
materials

Age of
Surveillance
Capitalism

music
as

distribution

thresholds
of digital

technology

connection:
aesthetics &
technology

ecological
model for
aesthetics

4K video

3D
crafting

commo-
dification

of self

what
happens

after
breaking

point?

your
own body
becomes
invisible

spatial
practices

desire

notions
of timerearview

mirrors

stickers
the in-

between

car
body

const-
ruction

J.G.
Ballard -

Crash

body
in relation
to labour

trans-
formation

of the
body

when
something

is becoming
something

holding
on to
that

moment

perception
of the

emotional

3D
practice
can be a

forest
walk

3D
rendering

how to
turn these
thoughts

into artwok?

stay true
to method:

keep
sculptures at

home

experience
flows

through

home:
space for

reproduction
& production

distribution
channels

that appear
in everday

life

human
experience

as raw material
for extraction

perform-
ativity as

distributing
identity how

private is
distributed

publicly

placing
them back

into
environ-

ment

what do
we use

distribution
for?

collaborating
with inhabitants

of shared
environment

what do
we use

distribution
for?

avoid
being the
only ones

that decide

Benjamin:
The Author
as Producer

Re-engaged
by Okwui
Enwezor 

what do
we use

distribution
for?

what is
the reading
experience?

what do
we use

distribution
for?

margins
for reader’s

notes

what do
we use

distribution
for?

how
to control

the
reader?

what do
we use

distribution
for?

making an
“art space”
for text art

what do
we use

distribution
for?

how to
make it

accessible?

what do
we use

distribution
for?

rubric
for

potential
forms

what do
we use

distribution
for?

textual
virtues

book
launch
format?

is something
lacking in
context?

is speaking
about it more

fun than
reading it?

published
every
other
year

two year
reading
process

two year
working
process

slow
process

perfor-
ming

labour?

political
scandal
story as
format

the act
of having

fun

philoso-
phical

method

publishing
project

queer
feminist
methods

flirting
as

“practice”

Isaac
Julian:

The
Attendant

times
of crisis

do you
invite?

do you
come to
them?

uroboros  /  circle
  /

  c
yc

le  /

armour

manu-
facturing

shiny
status

symbols

tradit-
ional

“beauty”

facing
each
other

just
the

path

never
wanted
a limit

burning
cbairs

inter-
activity

peda-
gogical

physically
present

a: yes,
maybe

people
who
know
Zelda

people
who don’t

know
Zelda

moveable
actions

data

website

text

touch

smell reading
text

during
COVID

document
of room

small
story

woman’s
nostalgia

two
generations
of children

Norwegian
design

big
story

performing
movements

how
would

landscape
look?

“de-codes”
the work

end
with a
book?

end with
an empty
notebook?

shiny/
manu-

factured

organic
outcasts

from
body

two
kinds of
objects

living
matter
invades

Sianne
Ngai - 
Ugly

Feelings

map of
an area with

discarded
furniture

Stockholm
suburb:
more

diverse

everything
is

political

documenting
public

interventions

permission
in Swedish

public
space?

exhibition
in a

bunker

more
transparent

about
process

sculpture
with

another
layer of:

QR
code

two
spaces

q: is it
pedagogical

or 
abstract?

almost
like a
score

try
it

outYoko
Ono:

Grapefruit

q: should
audience

view
simultan-
eously?

could
website be
interactive?

giving
things away

online

re-
assembling

a chair

moved
to

Stockholm

list of
personal
objects

“says
a lot

about
me”

a story
that
re-

assembles

weird
to buy a
chair for
children

mother-
hood

without being
a mother

gathering
knowledge
by taking

apart

haptical
under-

standing of
production

political
possibility to
re-materialize

the chair
tear

things down
to build

them

abstract
circulation &
meditation
of things

Rosalind
Kraus:

dissasembly,
object

mapping

meeting
people
every
day

became
obsessed

could
only bring
a sketch
of chair
pieces

IKEA:
self-assembly,
circulation as
commodity

audience?

objects
from
Zelda

10 person
limit doesn’t

apply to
political
assembly

add
chairs to
socially

distanced
spaces

modif-
ications
for use

or noticing

abstract
map

a path
that leads

people

not
thinking
start or

end

is
transmission
interesting?

q: do you
need to
make a
stop?

or, allow
people to

follow
a path?

starting
with

paper
collage

it is
a flow

address
old

classmates

compare
journals

painting
by natural
elements

California
seed pod

something
to protect

put it
out

see how
it feels

make a
diary of
how it
feels revise

and
repeat

casting

making
traces

reproduced
first

journal

intention:
who

do I want
to speak

to?

should
be a

specific
person

iterative
process putting

self in
different
position

organic/
automatic
processes

mild
disturbance

q: could it
be someone

elses’
material?

getting
in touch
with old
relations

audience invitation

dysphoria euphoria

booklet
of Zoom
moments

online
archive?


